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Vladimir Tatlin was one of the great artists of the Russian avant-
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Corner Counter-Relief from the 
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to give the viewer a more profound understanding of the original 
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might seem to detract from the image of Tatlin as a fearless avant-
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while the catalogue provides excellent visual documentation 
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It is sometimes convenient to characterise Russian art of the 
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The artists representing these two opposing tendencies are 

convoluted nature of artistic life during this period is 

Arts and produced  numerous paintings with significant 

Building New Factories of 
The Defence of Petrograd

each element create pictorial tensions and impart an overall 

the more conventional modes of pictorial construction that 

In Future Pilots

to survive the oppressive atmosphere of the immediate post-

pedestrian in terms of conception and execution than his 

Victory over the Sun Iskusstvo 
kommuny

Constructivism
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Total Work of 
Stalinism

Novaya Zhizn

understanding what factors underpin a particular historical 

Christina Lodder

Troels Andersen

to photograph and catalogue this particular group of annotated 

These groups of drawings were registered in seven main 
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not nor did she 

The Leporskaya Archive

Patricia Railing
Artists 
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Nina Gurianova 

Entering the stream of recent studies attempting to understand 

The Blue Rider Almanac

The Aesthetics 
of Anarchy

th th

interpreted as principles derived from opposition to former 

Anarkhiia
historical information in context with artistic activities in theatre 

 The Aesthetics of Anarchy
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The Aesthetics of 
Anarchy
 Patricia Railing

Artists 

“Beauty is not in the visible but in the perceptible 
and the experiential. There is no object, there 
is no thing, there is something else, something 
concealed. This is the world of mutual relations, 
influences and strangely beautiful narrations of 
lines and colours.”   Alexandra Exter
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ALEXANDRA EXTER PAINTS is a collection of 16 
essays on the artist’s painting and works for the theatre 
between 1910 and 1924. The essays explore the 
colour theories that gave rise to her abstract painting 
and the basic laws of structure that gave order to 
her Cubist, Simultaneist, Non-Objective painting 
and her stage and costume design. Contemporary 
accounts of Thamira Kitharides, Salome, and Romeo 
and Juliet are included, together with extracts from 
Alexander Tairov’s Notes of a Director of 1921.

Alexandra Exter, The Bridge (Sèvres), 1912
National Art Museum of Ukraine, Kiev

Alexandra Exter, Abstract Construction of Plane Surfaces, 1916
Jean Chauvelin Collection, Paris

Alexandra Exter, Construction of Colours, 1921
Private Collection, Dusseldorf

PATRICIA RAILING is an art historian who has published widely on the 
Russian Avant-Garde. She is Director of Artists . Bookworks which has 
published facsimile reprints of artists’ books in co-publications with The 
MIT Press (El Lissitzky, About 2 Squares), The British Library (El Lissitzky 
and Vladimir Mayakovsky, For the Voice), Liverpool University Press 
(Frank Kupka, In White and Black), University of California Press (G. 
Apollinaire, The Cubist Painters), among others. She is President of the 
International Chamber of Russian Modernism, InCoRM (Paris).

CAROLINE WALLIS is a geometrician specialising in meteorology and 
cosmology. She has analysed the geometries of El Lissitzky (publication 
forthcoming), and presents Aleksandr Rodchenko’s structural geometry 
in P. Railing and C. Wallis, “Beyond the Horizon: Coherent Geometric 
Systems in Rodchenko’s Painting”, The Structurist, No. 49/50, 
2009/2010, University of Saskatchewan, Saskatoon, Canada.

Patricia Railing

the artist a profound understanding of colour effects which 
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Christina Lodder
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Catalogues and Books Received
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The Journal of InCoRM

The Journal of InCoRM is a scholarly publication which is now planned to appear 
twice yearly, Spring and Autumn.

Articles are devoted to new research, information and archival material 
on both art historical and scientific findings related to Russian Modernism. 

Authors are internationally recognised experts in their fields.

Also included are interviews, reports, exhibition and book reviews. 
There are listings on recent exhibitions, books and special events.

The Journal of InCoRM is published on-line at www.incorm.org/journal 
It is also published in printed version.

Copies of the two numbers of Volume 1 (2009-2010) may be ordered at 10! each
 (including postage). 

Copies of Volume 2 (2011), a double issue, may be ordered for 15!
(including postage).

Copies of Volume 3 (2012), a double issue, may be ordered for 15!
(including postage).  

To order write to info@incorm.org




